Balanos

monodia for organ and fixed media

Martin Iddon (2013)



Performance instructions

Balanos should be performed on extremely soft stops, with the general dynamic of the piece extremely quiet throughout. The tape part
should be a little quieter than the organ throughout so that it at no point overwhelms the organ part. Balanos is written in time-space
notation. Each dotted barline denotes the passage of six seconds. Each staff, then, lasts for one minute and twelve seconds, with a total

performance time of seven minutes and twelve seconds.

The piece is a monody: only a single organ pitch should be audible at any time. Aside from the appogiature, which are performed according
~ to standard practice, each indicated pitch should be sustained until the next indicated pitch, such that a single organ pitch is always
audible. Where the same pitch is immediately repeated, where possible a fresh registration should be selected for each reﬁt'eutl.on, which
may be on a different manual. Given the limitations that only the quietest of stops may be used, it is highly likely that this will not always
be possible; in such cases, the dynamic of the piece is more important than its timbre. Though the octaves of registration are given, this
may be interpreted with some latitude to take account of a particular instrument. Where, for instance, 4’ is indicated, this might be
interpreted as 8'+4’ or as 4’+2’ (though probably not 4’+16 or 4’+7). This is especially preferred if it allows changes of register, where
indicated, to be achieved more smoothly and continuously than would otherwise be the case.

Programme note

Balanos, a monody for organ and fixed media, is an extension of my earlier vocal quintet, bamadryads, and, like that earlier piece, makes
use in the generation of its pitch material of Josquin’s Déploration on the death of Johannes Ockeghem, Nympbhes des bois. It follows Karya
for Disklavier (2o11) and Syke for marimba and accordion (2013) in a series of pieces takin?_losquin’s lament as a starting point, each based
on a particular ‘reading’ of the source text and taking the title of one of the eight types of hamadryad named in the Greek mythological

tradition. Balanos is named for the hamadryad who was bonded to the oak, a wood often used in organ cases.

Balanos was written for Lauren Redhead and lasts a little over seven minutes.

Martin Iddon, Chesterfield, 3 September 2013
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