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pneuma (2011-13)

General notes

pneuma is a composite piece, comprising the three pieces pneuma.pistis,
pneuma.kharis, and pneuma.sarx, each of which can also be performed
independently. A performance of pneuma, in short, is a simultaneous
performance of all three pieces, with some minor modifications. The
performance materials for each follow.

pneuma.kharis and pneuma.sarx should be performed simultaneously by their
respective ensembles, though there is no reason to retain distinct ensemble
groupings. The players may be arranged in any appropriate way, although
spatialisation of some sort is preferred. Just as in the individual pieces, each
performer may begin to play at any point, and each fermata may be of any
duration. Given the larger number of performers, however, the total duration
of the piece should, in such a performance, be anywhere between 15 and 20
minutes.

Rather than pneuma.pistis represent an independent section as such, it should
substitute any one of the strict tempo sections in both the mezzo-soprano and
baritone parts. pneuma.pistis should thus be heard twice in any complete
performance of pneuma.

Specific instructions for each subsection of pneuma will be found in the
performance materials which follow.

Martin Iddon, York/Leeds, February 2011-May 2013
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for loadbang

pneuma.kharis

for bass clarinet, baritone, slide trumpet/
soprano trombone, and tenor trombone

Martin Iddon (2012-13)



pneuma.kharis (2012-13)

Kal yap €av adnAov cdAmyE vy d®, Tig TOPUoKEVATETAL €1 TOAEUOV; OVTMOC Kol DUETG S
g YAdoong éav un edonpov Adyov ddte, TdS Yvoodnoetol 10 Aadlovpevov; Ececbe yap €ig
aépa AarodvTeg.

For if the trumpet makes an uncertain sound, who will prepare for battle? So likewise
you, unless you utter by the tongue words easy to understand, how will it be known
what is spoken? For you will be speaking into the air. (1 Corinthians 14: 8-9)

General notes

pneuma.kharis has no score, only parts for each instrument. Each part is
entirely independent, and each player may begin to perform at any point. At
each double barline, a fermata is indicated. Such pauses may be of any
duration, although the total duration of the piece should probably not exceed
ca. 12 minutes. Though no particular coordination between the parts is
intended, the performers should not necessarily feel that the particular
lengths of their pauses and the order in which performers enter must be
different on each occasion; it would be wholly licit to decide in advance upon a
wholly fixed ordering, just as it would be licit not to, or to change such a fixed
version at a later date. In any case, some moments of silence are almost
certainly desirable.

Bass Clarinet

Vowel shapes should be in constant motion from one vowel shape to the next.
The vowel shaping, thus, is simply a method of determining the shape of the
vocal cavity and the speed of its change. Headless notes on this stave are
provided simply to help with orientation. It is understood that there will be
points at which the indicated shaping may interfere with the embouchure
needed to achieve smooth glissandi; in such cases, the smoothness of the
glissandi should be prioritised, but with a return to the indicated vowel shape
undertaken as soon as practical. Vowels are shown via IPA symbols as indicated
below. A diamond notehead indicates that that pitch class should be
simultaneously hummed through the instrument at any octave disposition:
the hummed pitch is also transposed so it is relative to the indicated bass
clarinet pitch.

Slide Trumpet/Soprano Trombone & Tenor Trombone

The ‘trumpet’ used should be what is often called the slide trumpet, more
properly a soprano trombone (rather than the ‘true’ baroque slide trumpet).
Both instruments are played with a plunger mute: the bottom of the plunger
mute stave denotes the bell should be fully capped by the mute; the top that
the bell should be wholly free of the mute. The highly specific notation given
for the motion of the mute should be followed as closely as possible, such that
a sort of physical choreography becomes evident. A diamond notehead
indicates that that pitch class should be simultaneously sung through the
instrument at any octave disposition.

Baritone

Vowel shapes should be in constant motion from one vowel shape to the next.
The vowel shaping, thus, is simply a method of determining the shape of the
vocal cavity and the speed of its change. Headless notes on this stave are
provided simply to help with orientation. Consonants interrupt the flow of the
constant motion of the vocal cavity and should be understood as a sort of
puncture to that (conceptual, at least) continuity. Where a consonant coincides



directly with a new vowel shape, the consonant has priority, such that, at the
very opening of the part, for instance, the expected sound is “ma”. Pitches in
the ad Ilibitum sections may be sung to any vowel sound desired, including,

but not restricted to, the ones below.

Individual syllables should be pronounced as follows:

a: as in father
& asintrap

9 as in comma
€ as in bed

er as in face

I as in kit

i as in seed

D as in pod

oI as in choice
ovu as in goat
u: as in food

d asindye
g as in guy
k as in sky
1 as in sly
m as in my
n as innigh
n asinsing
p asin pie
r asinrye
s as in sigh
t as in tie

Martin Iddon, York/Leeds, October 2012-February 2013
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bass clarinet in Bb

Martin Iddon (2012-13)
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baritone
Martin Iddon (2012-13)
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pneuma.kharis

slide trumpet/soprano trombone in Bb

Martin Iddon (2012-13)
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pneuma.kharis

trombone
Martin Iddon (2012-13)
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pneuma.sarx

for mezzo-soprano, flute, and violoncello
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ol yap KaTd ohpKa GVTES TA TG 0apKOS PPOVODOLY, ol 08 KoTd TveDLL T TOD TVEDUOTOG.

For they that are after the flesh do mind the things of the flesh; but they that are after
the Spirit the things of the Spirit. (Romans 8:5)

General notes

pneuma.sarx has no score, only parts for each instrument. Each part is entirely
independent, and each player may begin to perform at any point. At each
double barline, a fermata is indicated. Such pauses may be of any duration,
although the total duration of the piece should probably not exceed ca. 12
minutes. Though no particular coordination between the parts is intended, the
performers should not necessarily feel that the particular lengths of their
pauses and the order in which performers enter must be different on each
occasion; it would be wholly licit to decide in advance upon a wholly fixed
ordering, just as it would be licit not to, or to change such a fixed version at a
later date. In any case, some moments of silence are almost certainly desirable.

Flute

Vowel shapes should be in constant motion from one vowel shape to the next.
The vowel shaping, thus, is simply a method of determining the shape of the
vocal cavity and the speed of its change. Headless notes on this stave are
provided simply to help with orientation. It is understood that there will be
points at which the indicated shaping may interfere with the embouchure
needed to achieve smooth glissandi; in such cases, the smoothness of the
glissandi should be prioritised, but with a return to the indicated vowel shape
undertaken as soon as practical. Given the volume of glissandi in the piece, an
open-holed flute is strongly advised.

Soprano

Vogvel shapes should be in constant motion from one vowel shape to the next.
The vowel shaping, thus, is simply a method of determining the shape of the
vocal cavity and the speed of its change. Headless notes on this stave are
provided simply to help with orientation. Consonants interrupt the flow of the
constant motion of the vocal cavity and should be understood as a sort of
puncture to that (conceptual, at least) continuity. Where a consonant coincides
directly with a new vowel shape, the consonant has priority, such that, at the
very opening of the part, for instance, the expected sound is “na:”.

Individual syllables should be pronounced as follows:

& as in trap d asindye
a: as in father f as in fan
o as in comma g asimnguy
€ as in bed k as mn sky

. m as inmy
orasin PO)’ n as in nigh
1asin kit p as in pie
o as in pod r asinrye
u: as in food s as in sigh

t as in tie

Martin Iddon, York/Leeds, October-December 2012



pncuma.sarx

mezzo-soprano

Martin Iddon (2012)

D=172 > . =60
9:8 3:5

| 3 J Jr— T |

L 3 .
[~ |
o 2]
% } qe I m

breathe ad Lbitupn, but try to preserve sense of continuity

r

/! I

N>

| 108

| 100
-
[eelt.

#
—n

==

oo s ST T T T T I T T T T Tk
w8 8 8 8
n t7:8 n
vowel shape |H1 g ﬂ m g | J | | J | | g ] g
> =72 >
/Qm ! 24 718 i i ./
(Y SETERSSSESTraE 5 —— R
5:3 9:8
w7 [J T T 1 J T T 18 TTTT T T T Jla 1 [T
"8 8 8
w7 [ T 1 JT T 18 T T T T T 1 a1 [
] 8 8
D=48 ———» V=60 > =72
2N 2:4 ‘ \ 1 2:6 —
'I(Xn\ - /'!"ﬁ | | LbllL:lti/m | ;’ Igl | g —’_H — I_é
8:7 7:6
TR 1 8 J T T T T T J1Dblell T T T JT 1k
" 8 8 8
t t m p
3:4
w o | 8T T T T 171 belCT J T J 1k
[ H 8 8 8




Tempo ad libitum

chiaro e statico

A

- = S
C ly -
[-9]
B
e
¢
T
0 [ | [ |
S
{2 — —
&b 000 Ve
1] [ —
i —
i || ol |
&
N ™~ ™~
NOe = =
\

» ) =48

D =60

3 el el
il — —
N
'ao —— ——
X
o || ||
x|
Hoo Hoo
)
N
mﬂ
fL 111
—
H
— %
. ||
R
R I
= ||
]
g
! S 9% T 9
= S0 S
DN = =
\ /

oI

oI

5:3

8:7

» . =120
16
8

6:7

2:
—

D =60
P P

5:4

7:9

5:3

& ___ O

a____




(S9!

».)=24 — p V=60

D =60

P d

e [@—iHg

@

5:3

L.
o]

o

Hgd
@<

9:8

7:8

0oI

Q00 Q00
I
T o [
N »
| |
X | ||
< |
E I
8,
S g
D s S . Y- T
] 00 00
m de He
=
-
oy
°
=3
EE
=S
S
£
=S [ g
C =
N + =+
\ 4

6:7

» ) =096

8

L.

g =1
—

8:7

L.
—
il

5:3

4:5

9:8

L.
ol
l

7:8

|

|

ns8,J
II8

MB
V4

[

oI

ol__ u



5:4
[

p=24—p =60

D =60

7 ()

S—
Q1

78

9:8
| 0 o ook

|

|

8 |

o=

d

’4I_\J

5:4

8:7

a: 9 oI 1 =

> =120

5:3

3 i

-
=

3:5

4:5

chiaro e statico

7 ()

7:6

n_6
8

E Tempo ad libitum F

D =48

My,

Q0

Hao

a)

come prima

7:6

2:3

5:6

5:3

10O

L.
—L
il

7:8

& Ol

oI




» . =60

D=2 — p =48

-

3:5

o o 7

|

|

|

il PR, )

B 1

8:9

J B

k

79

7 ()
P’ 4

(DR

3:4

k

5:4

oI

» ) =48

» =120

48

)

L] =
1] & |
¥ e [ |
INaD ™~ ™~
i |EN
= vava -
Sl |E || |
XX
B ) [ |
Ville  ®{- B
il ||
N [ |
| ] | —
m . —
e S0 Soo
||| N
| ®
il 8 B —
—®
1.1 1 ——
F ] N
~NaD ™~0D ™~
O = -
\

chiaro e statico

G Tempo ad libitum H

D=7 — p D =48

ine ) ™00 ™~
|
» |
™
MM 1
1 [N nf Y *
® M @ |
|
II’ |
&
A Bl
o
H - 16
= Sao S
} ||
g |
—
(o7
A |
g
™8 9 «
Ce 1500 1500
-
Do
X + :

oI



o Tele o) 100
A B
— 04 ]
-
— .
e —
. ||
: iH
. m« - —e
M N — —
“~ m8 m8
A L
L]
i
= L Lk — —
v
® 0
| &\
Al
“v N OO ™~
O = -
\

Tempo ad libitum

chiaro e statico

1

D=60—p N =24

C ™ ™o
[ 2
B
[- o
¢
] |
.\H# || h.-
%.W,ﬂ | —
1] HEN =
.3 Y
B ||
v —
T8 | —e
A ] ]
EL 3
| - 0000 Q00
2
_ 1]
n L [
_uafuf |
> W
IS
N ||
g 100 10
DN = =
\

Ol

» =60

D=60—») =96

I
|
Le——

1
M|
e L4

H®

8:9

7:9

7:8

JJ

come prima

03 8 |

0

oI




».)=60 ————»

> )=60 —p . =24

D=172

33—

5:4

3:4

5:4

7 ()

ELat

5:6

|

u6

7:6

» =120

D =148

fio

7:9

8:9

7 ()

7:8
|

Il8

(0)




pncuma.sarx

flute
Martin Iddon (2012)
D =60 » ) =48
7:9
Z A0 — [ | — TN ! ? ” )/
|V —— N N P I - [t [ p——
(&g 1= dog® —do 8y,
Q) H @
Ppp sempre
3:4
ovetshape |19 ST T T T T T T Mg TTTTTTT ] 1lg CT 13
a: u a )
pitch 0 P 19— T 15—~
8 . — N 18 | [ I8 T
breath K * 1 4 x
8:9
8:9
breathe ad hbitum, but try to preserve sense of continuity
—» J)=60 — > =21—p
_ "
7 —1 10 > . 5 — T 2 7
[ fan oI g Q@ d Y Q 1 Fog—ia—1— 114
SV & " (0] N & L= .2 " Olg 1 O
e T =i
8:9
s T 1hod T T T T T T 1l JT1l)H
8 8 8 8
_ & oI ® ) S
Lo
—r— 10 % N 4 —~ 2 17
[ L _18"] | _— 8
\ b ——
3:4
D =60 >
/ n T 76 1 : 98 :
A7 o — i . —
D8 do 1 L Fo H®——q ’ S
o ot

y 280 N N N N I I ' . 8

8 8 8 8

i I B —— R i
—4 R T 8 —

78 5:4



» ) =60

D=172

Q00
T
[ 9 & /
i al | /
&
T —9 © ul
[ 1711 ¥
_H 1 [ )
~a0 £~00 7*
finw 4 M l]’\
| | = B
L) ||
L va vd
NFaD A0 Q0
B} o N
Il o |
S ®
B N
T [ | BR
Q0’0
NV
\ Vs

7:8

¢ o0 o5
3
A IE
- . )
£ £
© o
p y—
2 :
& [di1]]|]| 8
< C
Ty [ |
)
. A
o [IA
i va v
/ || L]
-
_— i
Ty
O
(@)} ||
1l —T
“3 040 o)
DN
\ 4

» ) =148

60

[ Ino.e £~00 ™~oo
wor b
H |
1] \
(| | /
i — 8 |
— || [
oo 00
] T\
H % © \
[ 1] —_— |l
L ® P \
~H &
IH | \
il ] N )
Ny | —
BE s
R) 8
M R N
= Soo =
Iﬁ © \
1 N 1N
A . || \
A B T
HH o % o —
1] I n
AL B ) 8
or'e o] o
NEe
\

come prima




D=60 ———p =48 —» =60

7:9

5:4

I 1000 o
S
e - |
LMTI % Bl \
1a8 — e
chop er.o W,I.
il || ,
L I I MH
& @® —
] e \
- \
D ™~ %8
1%% 3 _H !
1L /
ool i) N0
L] [ | J.\//
| . B ]
@
i — /
1| I \
I~ ™~ ~aD
N
\

48 ———p V=60

2
y A0 B L

1

If—

5:6

7:6

3:2

5:4

—
—

8:9

4:5

D— |

=

C| Tempo ad libitum

le, chiaro e statico

norma

e
o
-t

8
8

(o0

7~ bisbigl. sy

5:3

9:8

1
8

7:8




- o o0
s
TV o o
o | e[
Bl [ | IR
2 ,
T Y |
< feres ore
A ] |
= ,
'
¥
) ||
o0 o0
L) | ’
&
il [
) | ,
= [ B /1
no 8 L) .l
< Q000
NO
\ 4

7:8

ﬁ Q00
N N Pal e
h__- u..mm =00 e
4 —§ © /
]| . - .
- 5 [
— e
| QN
. #
| |
i |
11.1 9 o /
3 [N S iy
B |
o ] [ ] k.lx
| "
1} -
h.b = m8 0A
112 B © _/
1
B |
/ |
Ex3 \
i T \
Q0
NO
\ 4

1
P
e

@

5:6

5:4

|
N Vv\l-[

]
deba

-
=

48
¥

T,

7:8

9:8

7:6



5

D =60 >)=483:4—>)=24
fo— == e
GREL o 7° te 0 —gle 0 ——igle
)

5:6
9 J T T T 1l [ J T T 1 laJ1 koD
8 8 8
a. (0] & (0)§
7:9
) I — e S i - P o o
——— 8 [ | 8 | 8=
N 7:6
E Tempo ad libitum F
)d= 60 >
_'. .'. .l—
s ~ £ i
P’ A Lo
Gio 2 g
® hormale, chiaro e statico 79

! 2

[g

4
o 9 , \ \ \ \ \ \ Y/

M 8 8

(0} §

D¢
- 7
L T —T——1I8
N | |

come prima
D =148 ».) =60 » . =48
de Z T-'-ji fo 2riede
s n I— — — I— - = - =
)’ Al [ 5
& g
) 8:7
5:4
ydB L Im g L Ayl [T J I
8 8 8 [
& [0) & Q (0]
6:7

yi * — l Iy — — 5

S 8~ — || 1 J [ 1— S =

6:7



» =48

1n

\1a3
v

3:5

7:6

5:6

oI

L—¢

7 ()

ties a Nes
A _ |
N |
I
S | b ma. [\
LN e
:
R0 H 4*
| 8
¥
" T [
O —
oLl | \
: b
_ _ _ [ /-lx
-
o ]
Ly ]
- . N |
) B (o)
18 [ |
O |
I /{
) -
NOe
\ 4

J=24—— p V=60

3:2

DR

u:

g [ 1 [ | [ ] T 1

o:4
|




pncuma.sarx

violoncello

Martin Iddon (2012)

2

8:7

o

|

7

|

l

5:3

» =48

5:3

[ [

3
g ——— 1§ [jIiig ———<*——§

D =60

”

Ppp sempre

sul A

[y,

a)

o I O A AR 5 SO

»

o— | D/r

-
8

tasto
ponticello K

bow changes and speed ad Lbitum, but aim at greatest timbral variation possible

> =24 — »

» =48

60

—» )

5:6

i Y
N S
W il
X \ i
.u_, Sy /H utm
i ey

|
1S N i
| A I
] \ ,
T.mw.“ J.\\ ﬂ
~aD »78 7or
AR
i i
i) i 7o
e o/o A0 %~8
\(i#wv .

r

» =72

D =60

7:8

9:8

=
a8

3:5

4:5

B I S—

9:8

[ fan Lk

7:8




—

3:4

3:2

3:5

> =72
=

5:4

3:2

3:5

— T T1 [ [

87

6:7

D =60

7 ()

60

Tempo ad libitum J

60

1)

4:5
3:4

3:5

Hole

5:4

53

e

L — ik
B 1

\1&

come prima

p)=48 —»

+‘

5:3
Flnd

2:3
4 \

8 o1

| g——16 T[]

4:5

4 [

/)/

5:4

©-

!

nat., chiaro e statico

—i3—

e

!
7:6

| [[7
_L— 18|

L QO

3:6

-— O |

)

1

| o

[T

d

T

g —i1]

N\

9:8
4:5

7:8

H‘

3

d

5:3

//"\\-/(

[ [

9|

D=906——p V=60

[ M an)
NV

7 ()




L= [ =4

,_—ji-e

5:4

e,
87

|

6:7

& [ b

» . =60
he

QL®— VT

O 1]

| LT T T T

l

3

— |

|

S

®-—T—

|

j\\x‘

H‘
o

I I e

5:4

6:7

—_—

IH‘

L

]

o

L
y

78

9:8

I

Lo L

/

5:4
3:4

L
N

1

|1\
] |

> )=24—9p =48

SR N E——

4

lg— I8

5:3
T |
] i

5:4

—— 17

o

24
o

8 - N //v

| |4

T

—_—

8:7

8:9

».) =120

4:5

3:5

T 1]

e e o be— . iole

—  »)=24—p V=60

D =60

E\:

r

e &4—T T T | rf)\

o 24

o5e

4:5

L.

4:5

3:5

—

—L _J— 88—~ [ J [ L[

A e —— |

de

o0

S/'\\\“L’_1

3:2




D

C Tempo ad libitum D =60 ».)=72 >
_ T ~ sulC sul 13
Oy—— o= O
Z A
nat., chiaro e statico jo ho 76
- ) T T g————6—— 7 [ | [ —T—
- ] C l | I8
8:9
- — 16
- — -
N L
come prima
D =60 » =148 ». =60
sul D
sul C 5:3
(e . "h d'-——%. LD h' Lo 87 #J——%-[——l—
PR M i —
8:9 o ‘ - o e
= 1 |
) | o——T2T T 4T [ T—F——— [
— 8 | 8 I < e e
6:7
7:9
[ T R A ——— - e
¢ 8 < 2 I | l |
v ».) =48 >
st 9:8 . sul D 4:5 sul C
i L v D T
)5 i 7 E—— P (7 ] He 4 %
~ — 8 8
he s dor—L ‘ q;:b1'~§.h;: o
S [ ———
- [ [ ] ] —— : [ [ [ ] 4
‘ L —8 7 | [ [ I8 L —— ——I8
I — 67
7:8 o
| - 1 [ 1107 A - S — |
: "\‘I‘S\f/ [ [ ] 8
N l ——



p=4s— =24

»=60

3:2

—3:2—

,~QO|\%| M& KM~
°
(S
[ |
U /_
W,ﬂ u./

e

5:4

4"1’—'_/ —\i O




