Morea
fuga for violoncello
Martin Iddon (2014)

Performance instructions
Morea is written in time-space notation: each notional bar has a duration of six seconds, with each system therefore lasting thirty-six
seconds and the piece having a total duration of ten minutes and fifteen seconds or so.
Morea presents a (for the most part) impossible polyphonic structure. Monodic lines are notated on each of the four string of the ‘cello:
each line begins with a finger pizzicato attack—which may be louder than the predominant dynamic which should be as quiet as possible
throughout—and then proceeds into a chain of glissandi. Even where multiple such lines are present, as much of the given material should
be presented as possible. In any case, all of the specifically indicated pitches must sound, and as much of the glissandi that leads to and
away from such pitches as possible. There are, furthermore, occasional left-hand pizzicato notes (indicated by a + above the staff). These
too must sound, even though they will interrupt a glissando. Nevertheless, if the bow is still in contact with the string on which the lefthand pizzicato is indicated, it need not be removed.
Above the staves which indicate the ‘cello strings is a staff which denotes finger pressure, from fully depressed at the bottom to harmonic
pressure at the top. These indicated general tendencies rather than absolutely strict rules: when the given line is at the bottom of the staff,
almost every note should be fully depressed; when the line is toward the middle of the staff, almost every note should be a half-harmonic;
when the line is at the top of the staff, almost every note should be a harmonic. Nevertheless, variation within these general tendencies is
intended and expected. Below the staves which indicate the ‘cello strings is a staff which denotes bow position, from molto sul ponticello at
the bottom to molto sul tasto at the top. Unlike the finger pressure staff, this is rigidly deterministic! Bow speed and pressure is wholly at
the performer’s discretion, within the restriction of a generally extremely quiet dynamic, but those speeds and pressures which generate
the greatest timbral variety are desired.
Above the ‘cello strings staves, numbers enclosed by a diamond sometimes occur. These indicate harmonics at the node indicated by the
given number. In line with the impossibility of the piece’s given surface, theoretically these should sound for the whole duration indicated
on the given string. In practice, it is vital that each harmonic sound for at least some period in the indicated duration. These harmonics
should always be, axiomatically, at harmonic finger pressure, regardless of whatever is indicated by the top staff.
The piece may also be performed with a pre-recorded fixed media part, in which each polyphonic line (and each associated set of
harmonics) has been recorded independently (and, thus, ‘perfectly’) with the ‘normal’ version of Morea then performed live above it. The
left-hand pizzicati should not, in this case, form a part of the pre-recorded materials. Recorded versions of the piece may also choose to
take this route although, for reasons of synchronisation, the ‘live’ performance ought to be recorded first in such a version, with the
polyphonic strands then synched to it.

Programme note
Morea, for violoncello, is an extension of my earlier vocal quintet, hamadryads, and, like that earlier piece, makes use in the generation of
its pitch material of Josquin’s Déploration on the death of Johannes Ockeghem, Nymphes des bois. It follows Karya for Disklavier (2011), Syke
for marimba and accordion (2013), Balanos for organ and fixed media (2013), and Ptelea for bass clarinet (2014) in a series of pieces taking
Josquin’s lament as a starting point, each based on a particular ‘reading’ of the source text and taking the title of one of the eight types of
hamadryad named in the Greek mythological tradition. Morea is named for the hamadryad who was bonded to the mulberry.
Morea was written for Seth Woods and lasts ten minutes and fifteen seconds or so.
Martin Iddon, Leeds, 5 September 2014
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